A * r ;, 


. Lá Á ey 17 r 4. 
ce * . cy 1 We 
* ui 15 
> Fi t, Al . ve bi ` 
A ` é "F Y 
ENP! 
h Pi 8 5 RN 25 


N. EC 8 CSA HO — . 


i i : 


can help you pre-pian 


Modern buildings demand mod- 

em communications. Telephone, data, everything from where the tele- 

teletypewniter, video. Let one of our phone cables enter the building - to 

Building Industry Consultants help where equipment is housed . . . tO how 

you do the planning, before you even many phones may eventually be 

start the blueprints. needed. There's no extra charge for this 
Otherwise, you might, right now, expert counseling. You end up with a 

be planning for an obsolete building. building that's beautiful in every Way, 

A building where, as soon as occu- including its communications. 

pants start moving in, expensive and Call toll-free: 1-800-922-2953. 

annoying alterations have to be Or send the coupon to Building Industry 

made to accommodate individual Consulting Service, Southern New 

communication needs. England Telephone, Room 4D2, 130 


A Building Industry Consultant Leeder Hill Dr., Hamden, Conn. 06517 


Please have a Building Industry Consultant call g or visit U. 
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From the Publisher 


It is always with great pleasure and excitement that we greet the birth 

of a new magazine, and with a sense of sorrow that we see the end of 
another. It is my happy-and-sad duty to report that Connecticut Architect, 
which has served as the official CSA publication for the past twelve years, 
will be replaced by a regional architectural magazine, sponsored by all 

of the New England chapters of the AIA, beginning in May, 1977. 


The new magazine, to be called Architects ONE, will be published by 
Communiconn Publications, under the direction of an Editorial Board 
composed of two representatives of each participating chapter. With a 
larger editorial and graphic format, and a greatly expanded circulation, 
Architects ONE will cover in greater depth and broader scope the practice 
of architecture in the region, as well as present other important issues. 


We hope our readers have enjoyed Connecticut Architect as much as 
we have enjoyed publishing it, and that Architects ONE will provide an 
even more interesting medium for architects and others concerned with 
our built and natural environments. 


Circulation of Connecticut Architect includes all resident Connecticut 
architects; libraries; landscape architects; and selected consulting engi- 
neers, contractors, builders, and church, hospital, school, federal, state, 
and local officials; and others concerned with architecture in Connecticut. 
Appearance of products, services, names, and pictures in advertising or 
editorial content does not constitute endorsement by The Connecticut 
Society of Architects. 


Controlled circulation postage paid at Hartford, Connecticut. 

For all subscription information write Circulation Dept., Connecticut 
Architect, The Market Place, Glen Lochen, Glastonbury, Connecticut 06033. 
(203) 633-8396 and include recent address label if possible. 


$1.50 per copy Subscription: $7.50 per year 
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from the CSA 


From the President 


First let us express our thanks to Rick 
Schoenhardt, our president over the 
past year, for the time and energy he 
has brought to the Connecticut Society 
of Architects. His term of office occurred 
during a very difficult economic period 
for all of us, and his emphasis was cor- 
rectly placed on our survival as a viable 
entity. Many programs, once considered 
essential, were reduced or eliminated 
altogether because of financial con- 
strictions. 


Our thanks also to the members of 
Commissions and Committees for their 
work during this time in assisting in 
developing new methods of practice 
and programs that taught ways to cope 
with the changing concept of the Ar- 
chitect's role. 


peter Borgemeister deserves special 
mention, for he has lived through this 
trial on a day-to-day basis, literally 
counting pennies to keep the Society 
afloat. Without his frugality and close 
attention to detail, we would probably 
have little to talk about now. 


But, we do have something to talk 
about: We have survived, even though 
we have changed. And, I believe that 
our economic fortune is about to swing 
in a more positive direction. Then, 
where do we go from here? 


In the coming year, let us feature our 
strongest asset —our ability to design. 
Let us re-examine the unique quality 
and insight that makes us what we are — 
Architects. Perhaps we can pause a 
moment to analyze our strengths, our 
weaknesses, and our vulnerability. 


Our special strength is our ability to 
create in an imaginative way. John Rus- 
kin admonished us when he said that 
we should “wake to the perception of 
truth just as simple and certain as it is 
new; that great art, whether expressing 
itself in words, colors, or stones, does 
not say the same thing over and over 
again; that the merit of architecture, as 
of any other art, consists in its saying 
new and different things.” 


Very few people outside our profes- 
sion have the gift for saying new things 


architecturally. Have we defensively 
accepted our detractors’ and com- 
petitors’ false premise that our services 
are a luxury; that quality design is ex- 
pensive and, therefore, expendable; 
that we live and work in ivory towers 
free of all mundane, real-world encum- 
brances such as the client’s budget and 
personal requirements? 


We should not only shout out that it 

is not so, we should set out to prove it 
and, while doing so, disprove the sta- 
tutory reality that we are at times con- 
sidered no more than a legal necessity. 


Look around at what is being built 
today. If our sense of visual perception 
is at all alive, then why aren't we in a 
constant state of shock? If we were 
composers, subjected to a comparable 
monotonous dissonance in sound, we 
would cease to remain sane. The com- 
poser is fortunate; he can turn off a 
switch and get relief. 


As people deeply immersed in the 
creation of a visual art form, we can't 
do that. Monotony, after a period of 
time, becomes intolerable and, to retain 
our sanity, we unconsciously adapt. 
Perhaps we become desensitized and 
no longer fight for the opportunity to 
express ourselves to the fullest extent 
of our talent and training. 


We have allowed ourselves to be frag- 
mented, we have, in many instances, 
accepted the advertising media’s meas- 
ure of worth— that a thing is valued 

not necessarily on how it answers a 
problem, but by the degree of trendy 
change it has achieved over its imme- 
diate predecessor. 


Of course, change is as much a ne- 
cessity to the human heart in building 
as it is in every other art form. We can't 
deny that. The talent of the Architect 

is not best served in conceiving a mono- 
tonous repetition of his previous work, 
but in the changes he creates as new 
problems are presented. The pleasure 
of change, when repeated without 
program substance, however, stops 
being delightful and in itself becomes 
monotonous and destructive. 


Richard Foster, AlA 


We have become fragmented and 
have given huge segments of our pro- 
fessional responsibility to other, less 
qualified interests. At times, we design 
buildings and utilize concepts and 
materials that are purchased from the 
very organizations who prepackage 
their material and would gladly do the 
same project without us. Who worries 
that many of our new buildings appear 
temporary and are now made of cor- 
rugated steel; and that they have a com- 
mon external appearance, regardless of 
internal function? We should worry. 
They're polluting our visual world. 


We must become insistant that our 
special ability be utilized on everything 
that molds our built environment. Our 
bridges, dams, viaducts, roads, high- 
ways, streets, factories and warehouses 
can only be immeasurably improved if 
we take a more active part in their de- 
sign. | offer as proof the T.V.A. projects 
of the 30's and the Merritt Parkway as 
only two of many past projects that 
were built that way. 


What has happened to the Architect's 
involvement in the private dwelling? To 
be sure, there are exceptions to every- 
thing, but, for the most part, today’s 
houses come from builders’ stock plans 
with a modicum of change from one to 
another. The $150,000 to $200,000 price 
of a large, speculative house on today’s 
market would have been a wonderful 
commission for a young Architect a 
few years ago. What has happened to 
that client's thinking that he doesn't 
automatically consult an Architect to 
design around his personal aspirations? 
What prevents us as Architects from 
thinking in terms of designing reusable 
plans? Why must a quality, architec- 
turally designed house be unique to 
each client? 
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These unanswered guestions only 
serve to generate other guestions. What 
part do we as Architects really play on 
the national scene? Do we have a con- 
stituency? How do we go about re- 
establishing ourselves? First, | believe 
we must stand convinced of the value 
of our services, and we must get that 
point across to the public. We must 
stop the erosion of our services to 
other, less qualified professions and 
people. | have in mind the construction 
consultant; or the engineer who poses 
as an Architect, and the so-called de- 
signers who erode all or large parts of 
our service. Since when are we incapa- 
ble of handling budgets, or acting in 

a supervisory capacity? Who knows 

the internal workings and costs of our 
projects better than we do? Who can 
make the least architecturally damag- 
ing compromises in order to meet 
budget requirements and retain accept- 
able design? 


In the case of Federal appointments, 

is an Architect ever considered to run 

a building oriented agency such as 
H.U.D., or is legal training a prerequisite 
for understanding the social impact of 
what the Federal building programs 
mean to the visual fabric of this nation? 


In these days of the ‘‘image makers” 
what has happened to us? Where is the 
communications breakdown that re- 
duces our image to where we are some- 
times considered as part of a project 
after all others are chosen? 


If we accomplish nothing else this 

year, let us reaffirm our dedication to 
our unique talent to synthesize a mass 
of program information into a sensible, 
unified architectural solution, and im- 
prove our present public image through 
the delivery of design services un- 
matched by any competitive profession, 
corporation, or agency. Through our 
effort perhaps we can be the creative 
catalyst that brings a cultural change. 


Frank Lloyd Wright summed it up 
when he wrote in A Testament, . 
“Meanwhile we continue to hope that 
the Cosmic Spirit in which we, as a 
people, do excel may survive long 
enough to salt and savor life among 
us long enough for our civilization to 
present us to the world as a culture, 
not merely as an amazing civilization. 
The basic distinction between the cur- 
ious and the beautiful, in which culture 
really consists, will make all the differ- 
ence between a society with a creative 
soul and a society with none.” 


Richard Foster, AlA 
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From the Executive Director 


There has been considerable activity 
over the past three months in preparing, 
for chapter programs in the coming, 
year. All of the commissioners have 
been selected, and they have submitted 
preliminary plans for their commis- 
sions to President Richard Foster. 


Norman Ruderman’s Legislative Af- 
fairs group, having met several times 
during the summer and fall, is prepared 
to initiate, co-sponsor or support 
legislation on a number of fronts. It 
feels that the procedure used by Com- 
missioner of Public Works Robert Wei- 
nerman to select architects for state 
work is working well and should be 
“institutionalized”’ either by legislation 
or inclusion in the Regulations of the 
Department of Public Works. Commis- 
sioner Weinerman has instituted the 
policy of permitting all of the state’s 
architectural firms to indicate an in- 
terest in doing work for the State and 
of advising interested firms of projects 
that are coming up for design. Further- 


more, the Department of Public Works 
has publicized the design contracts 


that have been let and the firms that 
have been selected. The first list pub- 
lished by DPW showed that 34 archi- 
tectural and engineering firms had been 
selected to do 37 projects since Com- 
missioner Weinerman has been in 
office. 


The CSA will also be sponsoring a bill 
that will incorporate specific energy- 
conserving design and building provi- 
sions into the State Building Code. It is 
most likely that the Society will be 
joined by other groups in this effort. To 
give the members of the legislature’s 
Regulated Activities and Energy Com- 
mittee a background in energy conser- 
vation in buildings and to discuss legis- 
lation directed towards this, a dinner 
meeting for the committee was held on 
January 26 in Hartford. The sponsors 
were The Connecticut Building Con- 
gress, The Connecticut Engineers in 
Private Practice, and the Connecticut 
Society of Architects, but the program 
was arranged by the CSA. 


The Legislative Affairs Committee feels 
that the 5,000-foot exemption for build- 
ings requiring the seal of a design pro- 
fessional is too high, and the CSA is 
sponsoring a bill that would lower the 
exemption. In this matter, the CSA 

is working closely with the state asso- 
ciations of home builders. We are also 
working with them on the revision of 
legislation controlling many aspects of 
condominium construction. Our spe- 
cific concern is in the wording of some 
certifications required, and the home 
builders and financial institutions are 
troubled by other provisions in the bill. 
Thus, a marriage is made. 


Owed To An Architect 


The Stepped Pyramid of King Zoser was raised at Saqqara. It was the work of 
Imhotep, the first architect of recorded history. He was a king of universal 
genius who later came to be worshiped as a deity. Art Through The Ages 


Zoser the great was Egypt's king, 3000 years B.C. 
And he had this thing about where the king would go when he ceased 


to be. 


He had a dread that when he was dead he'd have no place to land. 

So the aged Pharoah went to Saqqara and bought a stretch of sand. 

Then he put a notice in the Daily Lotus to see if he could find 

An architect who would erect the tomb he had in mind. 

Now the bright young lad who answered the ad was one named Imhotep. 
He was first to find that you could design a pyramid with a step. 

His first big job, complete with specs, appropriate plans and sections, 

In full compliance with the Zoning code, and Environmental protection 
Was truly a magnificent one, (and there it stands today). 

But when the subs came, bills in hand, to collect their rightful pay, 

King Zoser spoke, “I am flat broke! | can’t pay another cent. 

Since your estimate was so far off, on the cost of this monument! 

| cannot pay your fee in full but l'Il use my pull to see 

If good old Osiris“ make out the papyrus, and declare you a deity! 

In inflated times, that’s better than cash; don’t you think that'd be all right?” 
Imhotep, to his nature true, agreed with the speed of light. 

So history's first architect made it, in the far off days of the Sphinx, 

And master-builders all over the world have been trying for it ever since. 


Robert H. Mutrux, AIA 


Dick Foster, in his “inaugural message” 
to members of the CSA and, indeed, to 
the architectural profession, urged 

that the Chapter emphasize the unique 
contribution that can only be made by 
the architect design. This emphasis is 
clearly visible in the chapter meeting 
programs for the year that have already 
been set. Walter Wagner, Managing 
Editor of Architectural Record, will 
speak on the need for architects to 
again place heavy emphasis on their 
skills as designers. Cesar Pelli, formerly 
a design partner of Gruen Associates 
and now Dean of the Yale School of 
Architecture, will be the speaker at our 
April 20 meeting. A design-oriented 
architect is being sought for the June 
meeting, and Herman Spiegel, former 
Dean at Yale, will report on his research 
on the structural aspects of the archi- 
tect Gaudi’s design at our September 
meeting. 


The New England Region of the Amer- 
ican Institute of Architects will be the 
Chapter’s guests at a conference to 

be held at Mystic on October 21, 22 
and 23. Bill Hermann has already made 
arrangements for us at the Mystic Sea- 
port, with its magnificent facilities, and 
Philip Johnson has agreed to bethe 
keynote speaker. 


With the passing of John Huntington, 
FAIA, the Commission on the Arts lost 
its last architect. In keeping with the 
Chapter’s overall plan emphasizing 

the architect’s role as a designer and 
extending the architect's influence 
further into the private as well as the 
public sector, the CSA has urged Gov- 
ernor Grasso to appoint Phyllis Olson 
of Wethersfield and Dick Foster of Wil- 
ton to the Commission. We hope that, 
if Dick Foster is appointed, a practice 
will begin in which the President of the 
Society will always be a member of the 
Commission on the Arts. We are at- 
tempting to get architects appointed to 
all bodies, both public and private, that 
deal with the built environment. 


have been the Chapter’s Executive 
Director for eight years, and | don’t re- 
call a time that my office has been so 
busy helping the commissioners plan 
their programs for the coming year. 
This bodes well for the Chapter and, 
in fact, for the entire architectural pro- 
fession in the state. This is certainly so 
if the Chapter can increase, just a bit, 
the visibility of the architectural profes- 
sion and the influence it exerts on our 
state’s people. 


Peter Borgemeister 


THE 1976 LAY PERSON AWARDS 


Each year, the Connecticut Society of Architects/AIA selects Connect- 
icut citizens outside the field of architecture who have contributed signif- 
icantly to environmental quality, whether through excellence in com- 
munity design, the creation of greater awareness of the environment, or 
social action leading to community betterment and better living for its 
people. The winners of the 1976 Lay Person Awards are: 


DONALD CASSIN 


“As a councilman and public figure of 
Bristol from 1972 through this date, 
1976, you have been a leader for better 
guided growth of the City of Bristol. 


“You played a key role in sponsoring a 
CSA/AIA Regional Urban Design Assis- 
tance Team (R/UDAT) for the City of 
Bristol, and are currently involved in 
efforts to implement this study. Your 
efforts were helpful in obtaining a 
federal grant and matching city funds 
for restoration of historic areas. Along 
with these efforts, the City of Bristol is 
involved in an update of its compre- 
hensive plan. 


“Through these and many other actions 
you have helped increase public aware- 
ness of the quality and environment of 
the City.“ 


H. EVAN SNYDER 


As editor and publisher of CONNEC- 
TICUT ARCHITECT, you have assisted 
immeasurably in stimulating interest in 
the quality of architecture in the state 
and in the region. 


“Through your enthusiasm, your imagi- 
nation and your energy, you have not 
only maintained an attractive and in- 
formative and professional publication, 
but you have improved its tone and 
elevated its quality to the level of 
national recognition. 


“Your intellectual involvement and 
personal dedication have provided the 
Society, the State, and the Region with 
a vehicle for the dissemination of in- 
formation worthy of the highest ideals 
of journalism, as well as those of the 
profession of architecture.” 


JOAN KASKELL 


“You have shown the architects of Con- 
necticut how to present their ideas and 
accomplishments; you have helped the 
public to understand and appreciate 
their design and planning processes. 


“Your most successful architectural 
exhibit and lecture series in Wilton have 
been followed by others in Hartford, 
Cheshire and Fairfield with even more 
being planned in other towns. 


“We commend you for your interest in 
art and architecture and for the en- 
thusiasm and intelligence with which 
you Carry out your commitments.” 


ELIZABETH MILLS BROWN 


“The professional architects of Connect- 
icut are humble in presenting you with 
a ‘‘Lay Person Award” for your masterly 
guide to the architecture and urban 
design of New Haven. 


“Such a comprehensive, sensitive and 
scholarly work, delivered with skill and 
aumor, will open the eyes of all people 
who have an appreciation of the past 
and concern for the future of our en- 
vironment.” 


PAUL H. JOHNSON 


“Your enlightened attitudes about 
historic preservation and your recycling 
of distinguished buildings have been 
outstanding examples of vision and 
leadership for your community. In par- 
ticular, the restoration of the head- 
quarters of the Connecticut Savings 
Bank in New Haven and the adaptive 
reuse of two fine, early 19th century 
structures in Cheshire and Wallingford, 
show the depth of your concern for 
Connecticut's architectural heritage. 


“In contemporary projects under your 
guidance, you have exhibited great 
sensitivity as a client who understands 
and appreciates the possibilities in- 
herent in skillful design.” 


CLAIRE DALE 


“Over the past thirteen years, you have 
been the leader of a most successful 
effort to save the New London Union 
Station. 


“You organized the Union Station Rail- 
road Trust to provide a vehicle for this 
preservation effort. You were respon- 
sible for obtaining two consulting 
service grants and a loan from the 
National Trust for Historic Preservation. 
Through your public relations efforts, 
you re-educated the community on the 
value of this building and its role in the 
downtown area. 


“Thus you have influenced in a positive 
way the enhancement of the built 
environment.” 
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Connecticut Society of Architects 
Honor Awards 


1 Private Residence, Guilford, Connecticut 
Architect: Peter Kurt Woerner 
Guilford, Connecticut 


2 Private Residence, Woodbury, Connecticut 
Architect: Charles H. Brewer, Jr. 
New Haven, Connecticut 


3 Department of Police Services, New Haven, Connecticut 
Architect: Douglas Orr, deCossy, Winder & Associates 
New Haven, Connecticut 


4 Restoration and Linking of Two Urban Buildings 
New Haven, Connecticut 
Architect: Gilbert Switzer & Associates 
New Haven, Connecticut 


5 Restoration of the 1825 Jillson House as a Museum 
Willimantic, Connecticut 
Architect: Robert Gantner 
Willimantic, Connecticut 
6 Restoration of a Barn, Greenwich, Connecticut 


Architect: Gwathmey-Siegel Architects 
New York, New York 


CSA AA 
A Chapter of the American 
Institute of Architects 
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The BB CSA Horner Awards 


“To honor distinguished architectural design within Connecticut, 
and to develop public awarenesss of architecture in Connecticut.” 


Six building projects in Connecticut 
were recipients of the 1976 CSA Honor 
Awards at the Annual Meeting of the 
Connecticut Society of Architects, held 
in December at the Allstate Insurance 
Company facility in Farmington. Cer- 
tificates were presented to the winning 
architects and their clients by out-going 
CSA president Richard Schoenhardt. 


The winners were selected by a jury, 
under the chairmanship of Harold Roth, 
AIA, of New Haven, which consisted of 
architects Warren Cox of Washington, 
D.C., Peter Blake and N. Michael 
McKinnel of Boston. 


Honor Awards were made in the resi- 
dential category, including both single 
family and multi-family housing proj- 
ects, in the non-residential category, 
which encompasses commercial, insti- 
tutional and industrial structures, and 
in the category of renovated and re- 
cycled buildings. 


Residential Awards 


Two awards were made in the residen- 
tial category, while a third house, which 
has been created from a remodeled 
barn, was honored in the recycled 
building category. The first house, sit- 
uated on a granite ridge overlooking a 
tidal marsh in Guilford, is owned by 
the architect/designer Peter Kurt Woer- 
ner. It was also chosen as one Archi- 
tectural Record’s “Houses of 1976”. 
The second residential project selected 
is a home in Woodbury, designed by 
architect Charles Brewer of New 
Haven. His client is a film animator, 
and the house moves along its site in a 
series of connected but angular pat- 
terns, in much the same way a cartoon 
figure moves. The jury felt that, despite 
certain drawbacks, both buildings were 
interesting because of their unique 
solutions to problems posed by their 
sites. In the Woerner home, the pri- 
mary concern was to enhance the view 
of the 90-acre tidal marsh facing Long 
Island Sound. The actual site is a long 
granite ridge at the edge of the marsh 
which steps down to the eastward, 
suggesting a natural series of half 
levels. The site of the Brewer house is 

a steep hillside which runs down into 


a meadow, and the building follows 
these contours in a series of non- 
rectangular patterns. 


Non-Residential Awards 


The New Haven Department of Police 
Service building, designed by the New 
Haven architectural firm, Douglas Orr, 
deCossy, Winder and Associates was 
the sole winner in the commercial/ 
institutional/industrial category. The 
architects have designed an attractive, 
inviting and functional building whose 
unusual shape is derived from its tri- 
angular site. The 86,000 square-foot 
structure houses a communications 
center, crime laboratories, exercise 
areas, detective and patrol divisions, 

a detention complex and underground 
parking. 


Renovations and Recycled Buildings 


The first of the three projects given 
honors in this category is renovation of 
an 1825 stone house, a commission 
which architect Robert Gantner re- 
ceived from the Willimantic Redevelop- 
ment Agency. The house had been 
abandoned and left to almost complete 
ruin, and the architect's challenge was 
to carefully investigate and determine 
which walls, doors, hardwood, mould- 
ings and other features were original 
and which had been added over the 
past 150 years. Original items which 
could not be saved were measured 
and reproduced. New toilet and heat- 
ing facilities were located in the base- 
ment in order to keep the original plan 
at other floor levels. The house, which 
was built by a Connecticut mill owner, 
will be furnished and used as a work- 
ing museum for the public. 


The New Haven firm of Gilbert Switzer 
& Associates was selected for honors 
for their project for the city’s Profes- 
sional Arts Group, the renovation of 
two existing town houses which were 
then linked by the construction of a 
service and circulation core. The city 
required that the exteriors of the exist- 
ing buildings and that of the new addi- 
tions retain and emphasize the scale 
and detail of the upper floors. The jury 


commented on the architect's sensitive 
approach to the design solution of this 
urban infill project. 


The renovation of a barn in Greenwich 
as a home for a couple with four 
children brought honors to the New 
York firm of Gwathmey-Siegel Archi- 
tects. The pre-existing structure had 
been used as an outbuilding, serving 
as the stable of an estate, and the de- 
signers were faced with the problem of 
organizing a program internally within 
a given volume, without physically ex- 
tending the building's exterior. 


Jury Comments 


In summarizing the juries observations 
on the 1976 Honor Awards program, 
architect Warren Cox commented: 

“In the last few years architecture 
seems to have entered, once again, 
one of those recurring periods in 
which ideas, attitudes and styles go 
into a state of flux. It is a time of innova- 
tion and exploration rather than expan- 
sion of accepted modes of expression. 

“These periods are often more inter- 
esting than the more stable ones, and 
this fact was borne out in the entries 
for this year’s CSA competition. Not 
only was there great variety and indi- 
viduality, the quality was there, too. 

“This produced an anomaly: the 
jury selected six winners an unusually 
large number of Honor Awards. At the 
same time, we seldom agreed com- 
pletely about any one building. While 
no winner received less than two votes, 
it may be a reflection of our times— 
and perhaps this jury that we were 
most in accord regarding the restored 
stone house. This building would prob- 
ably not even been entered in a com- 
petition of this sort a few years ago, 
much less have received an award. 

“We agreed, therefore, to take an 
unusual step and record not only our 
positive reactions but our reservations 
as well in our comments on the win- 
ners. We hope this will give the reader 
some insight into our discussions and 
help explain our selections, 

“But make no mistake: we are con- 
vinced that we have selected six very 
good buildings, and that the diversity 
of our comments is a reflection of the 
very positive diversity in the entries.” 
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Woerner SOYO 
GCullford, CT 


Jury comment: “This is an interesting house of 
unusual and, at first, startling shape. The more we 
looked at it, the better we liked it. The site is 
spectacular and the house takes good advantage of 
the spectacle without intruding upon it. The shape 
and the spaces within it, upon study, are well- 
resolved and no more mannered than others re- 
cently built. The greenhouse area, while unconvinc- 
ing as a solar heating situation, seems particularly 
delightful. The house contrasts strongly with the 
very abstract esthetic of the remodeled barn, but 
the jury reflected that it might, as a result, be less 
demanding of the inhabitants.” 


ARCHITECT: Peter Kurt Woerner 

PROJECT TITLE: Woerner Residence 

LOCATION: Guilford, Connecticut 

GENERAL CONTRACTOR: Peter Woerner 

PHOTOGRAPHER: Robert Perron 
Semarco 
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Strawionage. SOON YO 


Woodbury CT 


Jury comment: “This house has considerable merit 
in at least three important respects. First, the archi- 
tect recognized the importance of ‘roofscape’, 
which would be the most visible feature of the 
building to those approaching it. Second, the archi- 
tect developed a polygonal ‘module’ and translated 
it into all areas of the building. Finally, the struc- 
ture’s siting on a hillside at the edge of a field 

is particularly felicitous. 


“On the other hand, the large diamond-shaped 
dormers are so dominant as to detract somewhat 
from the elaborate and playful folds of the roof itself. 
In expression, this house would seem to stand mid- 
way between the Guilford house and the remodeled 
barn.” 


ARCHITECT: Charles H. Brewer, Jr. 


PROJECT TITLE: Residence— Mr. & Mrs. John Strawbridge 


LOCATION: Woodbury, Connecticut 
GENERAL CONTRACTOR: Joe Cassisi 
PHOTOGRAPHER: Judy Johnson 
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Police Service Department 


New Haven, CT 


Jury comment: “In an era when our image of the 
police runs the full gamut from friendly neighbor- 
hood cop to television hero-detective, flawless in 
shot and instinct, the question as to the appropriate 
character for a police headquarters is not an easy 
one. This building, monumental but not overpower- 
ing, austere but articulate, seems about as appro- 
priate as one can expect. 


“If there isa design problem here, it is in the reso- 
lution of the angular design of the exterior in the 
interior of the building.” 


ARCHITECT: Douglas Orr, deCossy, 
Winder & Associates 

PROJECT TITLE: New Haven Depart- 
ment of Police Service 

LOCATION: New Haven, Connecticut 

CONSULTANTS: 
Pfisterer, Tor & Associates, Structural Engineers 
van Zelm, Heywood & Shadford, 

Mechanical and Electrical Engineers 

Zion & Breen, Landscape Architects 

GENERAL CONTRACTOR: Franklin 
Construction Company 

PHOTOGRAPHER: Russell Santora 


anuary —February 1977 


11 


The 1825 OO House 


Willimantic, CT 


Jury comment: “This is a very handsome building, 
solidly constructed and beautifully proportioned. Its 
simple elegance the result of extreme sophistica- 
tion of both design and technical realization acts 
as a silent comment on the absence of a commonly 


accepted building vernacular upon which we, as 
architects, can draw. 


“The restoration appears to be exact, and one 
hopes that the immaculate interiors will be furnished 
with the same sensitivity that has guided the work 
thus far. It will be a happy day when we can take this 
type of rescue and restoration for granted.” 


ARCHITECT: Robert H. Gantner 
PROJECT TITLE: Restoration of the 
1825 Jillson House 
LOCATION: Willimantic, Connecticut 
OWNER: Willimantic Redevelopment Agency 
CONSULTANTS: Raymond Ruge Historical 
Burton & Van Houten, Engineer 
GENERAL CONTRACTOR: Joseph Drouin & Sons 
PHOTOGRAPHER: Roland L. Laramie 
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Barn Renovation 


Greenwich, CT 


iy MFN 
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Jury comment: “The interior of this building is a 
composition of pure, basic geometrics, a Frank Stilla 
painting (one hangs within it) in three dimensions. 
Nothing seems to have been left to chance or emo- 
tion. It is beautifully designed and completely 
resolved, A minor reservation concerns the scale of 
some of the exterior openings.” 


ARCHITECT: Gwathmey « Siegel Architects 


PROJECT TITLE: Barn Renovation 
LOCATION: Greenwich, Connecticut 
GENERAL CONTRACTOR: A. Lovito 
PHOTOGRAPHER: David Franzen 
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Professional Arts Groupo 


New Haven, CT 


— 


È 


ARCHITECT: Gilbert Switzer & Associates 
PROJECT TITLE: Professional Arts Group 
LOCATION: New Haven, Connecticut 
CONSULTANTS: Besier & Gibble, 
Structural Engineer 
GENERAL CONTRACTOR: 
Contemporary Structures, Inc. 
PHOTOGRAPHER: S. Carter Matthews 


Jury comment: “The two street houses have been 
joined by a skillful adaptation of the elements found 
in the existing facades. This is a sensitive exercise 
in urban infill, a lesson in appropriateness and re- 
straint. It is marred only by certain details on the 
ground floor which seem unnecessarily out of 

14 character with the nineteenth century whole.” 
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CONNECTICUT SOCIETY INSTALLS 
OFFICERS AND DIRECTORS 


Officers and directors of the Connec- 
ticut Society of Architects for 1977 
were installed at the annual meeting of 
the professional society in Farmington 
on December 7. 


Richard Foster, AIA, whose firm is 
located in Greenwich, was installed as 
president. A graduate of Pratt Institute 
in Brooklyn, N. Y. and a licensed archi- 
tect for 24 years, he has served the 
Connecticut Society of Architects as 
commissioner of government affairs and 
as vice president. Mr. Foster resides in 
Wilton and is a partner of the firm, 
Richard Foster and Michael Forstl, 
Architects. 


Michael Buckley, AIA, of West Hart- 
ford, was installed as vice president. 
Buckley, who is president of Halcyon 
Limited of Hartford, received his degree 
in architecture from the Massachusetts 
Institute of Technology and did further 
work at Ecole Des Beaux Arts in Fon- 
tainbleu, France. Formerly an associate 
in the Hartford firm of Charles DuBose, 
he has been secretary of the CSA and 
has served as its Commissioner of Edu- 
cation. Buckley is on the editorial board 
of Connecticut Architect magazine and 
is a director of Connecticut Habitat. 


The secretary of the Connecticut So- 
ciety of Architects in 1977 will be Ray- 
mond L. Drouin, AIA. Mr. Drouin, whose 
practice is in Madison, graduated from 
the Rhode Island School of Design and 
has been active in the American Arbi- 
tration Association and the National 
Trust for Historic Preservation, He has 
also chaired the Madison Building Code 
Board of Appeals. Mr. Drouin was 
chairman of The Connecticut Society 

of Architects Ethics Committee in 1976. 


Allan J. Dehar, AIA, of North Haven 

was installed as treasurer of the So- 
ciety. Dehar headed the Society’s efforts 
in publishing the 1976 Connecticut 
Society of Architects Reference 

Book and has represented the Society in 


discussions on amending the State Build- 


ing Code to make buildings more ac- 
cessible to the physically handicapped. 
A partner in the Branford firm, Dehar 
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Buchanan Associates, Mr. Dehar grad- 
uated from the Lawrence Institute of 
Technology in Michigan. 


Nancy M. Jackson, AIA, of Farmington 
and Gerald M. Kagan, AIA of Wood- 
bridge were installed as directors for 
three year terms. 


The Connecticut Society of Architects 
is a chapter of the American Institute of 
Architects. Its 600 members include 
registered architects, employees in 
architectural offices, professionals in 
related fields, and students. 


John M. McGinty, FAIA, 
Installed as National AIA President 


Houston architect John M. McGinty, 
FAIA, was formally installed as the 1977 
president of The American Institute of 
Architects in early December cere- 
monies in Washington, D.C. He suc- 
ceeds Louis de Moll, FAIA, of Phila- 
delphia, as head of the 26,000-member 
professional society. 


In addition to McGinty, five other 
officers were installed. They included 
the new first vice president (president- 
elect) Elmer E. Botsai, FAIA, of Hono- 
lulu; three national vice presidents, 
Robert L. Wilson, AIA, of Stamford, 
Conn.; Herbert Epstein, FAIA, of 
Brooklyn, N.Y., and Ehrman B. Mitchell 
Jr., FAIA, of Philadelphia, and the Insti- 
tute’s secretary Robert M. Lawrence, 
FAIA, of Oklahoma City. Eleven new 
regional directors of the Institute were 
also installed. 


McGinty, a principal of The McGinty 
Partnership, Architects Inc., and the 
Crane Design Group, both in Houston, 
has served as AIA first vice president 
for the past year. A graduate of Rice 
University with a Master of Fine Arts in 
Architecture from Princeton University, 
he was chairman of the Institute’s 1975 
convention in Atlanta and has served 
on many AIA national committees. 


McGinty’s firms are currently active in 
the fields of medical facilities design 
and athletic and community service 
structures. He was on leave of absence 
from his firm during 1967-68, serving a 
year in Washington as a White House 
Fellow and assistant to Secretary of the 


John M. McGinty, FAIA 


Interior Stewart L. Udall. His work 
there included the development of en- 
vironmental planning programs for U.S. 
public lands and territorial possessions. 
He has also taught architectural design 
at Rice University and at the University 
of Houston. 


In 1973, McGinty served as president of 
the Houston Chapter of The American 
Institute of Architects. He was elected 

a national vice president of the AIA in 
May of 1973, was chosen in 1974 fora 
second term, and elected first vice 
president-president elect in May 1975. 
His term as national president of the 
AIA will expire in December, 1977. 


Roland Lange Appointed Head 
Of Construction Institute 


Roland H. Lange, former president of 
the Hartford Fire Insurance Company, 
has been named to the post of director 
of the Connecticut Construction Insti- 
tute. Said to be the only center of its 
kind in the country, the Institute was 
organized last fall to provide a re- 
source, education and research center 
for the state’s construction industry. 
The institute operates from an office in 
North House at the University of 
Hartford. 


The U of H Construction Institute plans 
to enroll a membership of 500 indi- 
viduals, with 25 state and industry 
leaders serving as charter members of 
the Board of Governors. State officials 
include Commissioner of Commerce 
Edward J. Stockton; Labor Commis- 
sioner Frank Santaguida; Public Works 
Commissioner Robert A. Weinerman; 
and Commissioner of Transportation 
James F. Shugrue. 


In addition to his Hartford Fire Insur- 
ance Company post, Roland Lange also 
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In addition to his UofH and Red Cross 
duties, Roland Lange remains active in 
community and civic affairs. A recipient 
of the Greater Hartford Chamber of 
Commerce Leadership Medal, he was 
honored in 1975 with the annual Harri- 
man Award given to a Red Cross volun- 
teer for “outstanding and distinguished 
service. 

Born in Chicago, Lange earned a degree 
in business administration at North- 
western University, 1932, graduating 
summa cum laude. 


He was a trustee of the American For- 
eign Insurance Association and the 
Insurance Institute of America, a mem- 
ber of the executive committee, Na- 
tional Board of Fire Underwriters, and 
served as chairman of Connecticut 
Public Television. 


David N. LaBau AIA and Russell L. 
Stecker AIA announce new partnership. 


Roland H. Lange 
served as vice chairman of the Boards 
of the Hartford Insurance Group. He 
was associated with Hartford Fire for 
40 years, rising from clerk to president 
and director. 


Architects Stecker and LaBau 
Announce Merger of Firms 


David N. LaBau, AIA, of West Hartford, 
and Russell L. Stecker, AIA, of Bloom- 


commercial architecture. The new firm 
has located on the Constitution Plaza 
level of Broadcast House in Hartford. 


Last July, the press carried an an- David LaBau is past president of the 


nouncement that Lange had been ap- 
pointed assistant to Dr. Frank Stanton, 
chairman of the American National Red 
Cross. Lange has offices at ARC Head- 
quarters in Washington, D.C. and at 
the Greater Hartford chapter in 
Farmington. 


field, have announced the merger of 
their-firms, effective last November. 
The merger of the firm of Golden- 
Thornton-LaBau and Stecker and 
Associates strengthens the principals’ 
broad capabilities and years of experi- 
ence in the field of institutional and 


Connecticut Society of Architects, and 
past chairman of the University of 
Hartford Associates. Russell Stecker is 

a past president of the Connecticut 
Building Congress and the Hartford 
Rotary, and has also served as an elected 
State Representative. 


OXFORD 
DESIGN 
ASSOCIATES 


WE ARE PLEASED 

TO ANNOUNCE THE 

NEW LOCATION OF 
OUR OFFICES: 


664 FARMINGTON AVENUE 
HARTFORD, CONNECTICUT 06105 


COMPLETE DESIGN SERVICE FROM CONSULTATION THROUGH INSTALLATION 
INTERIOR DESIGN CONSULTATION SPACE ANALYSIS & PLANNING 


AN ORGANIZATION THAT 
HAS TO ITS CREDIT EVERY 
CONCEIVABLE TYPE OF 
ELECTRICAL & MECHANICAL 
INSTALLATION 


HARTFORD, NEW HAVEN, PROVIDENCE 


BALDWIN 
STEWART 


SINCE 1896 


ELECTRICAL- MECHANICAL 
COMPANY 


90 Meadow St., Hartford, Conn. 06117 
Tel. (203) 547-0050 
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DEW Architects Engineering Building 
Receives AIA/NAVFAC Award of Merit 


DEW Architects of Hartford received 
an AIA/NAVFAC Award of Merit in 
December for the design of the 
Navy’s Underwater Systems Center at 
New London, Connecticut. Three First 
Honor Awards and nine Awards of 
Merit were selected from among 38 
entries in the competition, sponsored 
jointly by the American Institute of 
Architects and the Naval Facilities En- 
gineering Command. 


Classified as an operational facility, the 
Underwater Systems Laboratory houses 
the diversified functions of admin- 
istration, research, design, production 
and testing of surface and subsurface 
technological prototypes for the Navy. 
The building was completed in July, 
1976. 


The Center's design addresses the prob- 
lems of a tightly-restricted site, with 

the special requirements of related, 

yet noncompatible, functions and 

their demands for accessibility. In re- 
sponse to these parameters, the plan 
utilizes a 4-foot module twin-set of 
structures, linked together by a high 
bay construction shop housing an over- 
head bridge crane and technical equip- 
ment capable of producing full-scale 
mockups. The lower structure was de- 
signed with expansion capabilities for 
two additional stories, while the upper 
floors of the other tower contain fa- 
cilities for management and research 
staff. 


A bridge also spans from these two 


levels to an adjoining building for in- 
creased accessibility. The interior 
spaces utilize demountable partitions 
and furniture systems. Flexibility was 
maximized further by an underfloor 
electrical and communications race- 
way. Natural light was captured through 
skylights and operable strip glazing 
placed high enough to permit the 
benefit of furniture use. 


The AIA/NAVFAC jury cited the struc- 
ture’s pragmatic design with emphasis 
on energy conservation. Due to the 
area's earthquake classification and the 
site conditions, a pile foundation sys- 
tem was used in conjunction with a 
steel frame supporting pre-cast, buff 
concrete panels, Master timers regulate 
the HVAC system by reducing the de- 
livery load during off-hours. During 

the required hours, the variable volume 
HVAC delivers cool air on demand only 
—while a free-cooling cycle conserves 
energy further by ventilating outside 
air when temperature permits. Enthal- 
phy controls, a morning warm-up cycle, 
and reset water controls complete the 
mechanical systems. Light switching is 
provided to permit 50% or 100% utiliza- 
tion with light interior colors to maxi- 
mize reflective characteristics. 


Structural, mechanical and electrical 
engineering services for the project 
were provided by Dale Engineering 
Company of Utica, New York. 

F. W. Brown Company of Yantic was 
the general contractor, and the CMA 
Partnership of Avon provided land- 
scape design. 
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CONSIDER 
Pella ‘‘energy-tight”’ 
Casement Windows 


Lower fuel costs, reduce 
maintenance and increase 
your comfort with (1) the nat- 
ural insulating qualities of 
wood, (2) a low maintenance 
exterior that needs no paint- 
ing, (3) double glazing and 
self-storing screens. (4) sash 
which cranks to center of 
opening for easy washing of 
outside glass, (5) soft vinyl 
weatherstripping that seals 
entire perimeter. Ask for our 
free brochure on Pella 
Products. 


LAURENCE R. SMITH, INC. 
68 Holmes Road 
Newington, Conn. 06111 
Phone: (203) 666-1527 


Branch Offices 


Mineola, N. Y. 
355 Willis Ave. 
(516) 746-3390 


Southampton, N. Y. 
Railroad Plaza 
(516) 283-2000 


Middle Island, N. Y. 
Rt. 25 
(516) 924-7177 


North White Plains, 
N. Y. 


Darien, Conn. 
26 Heights Rd. 
Noroton Heights 
(203) 655-0711 
Madison, Conn. 
78 Bradley Rd. 
(203) 245-9701 


Waterbury, Conn. 
211 Schraffs Dr. 
Suite B-2 

(203) 754-3400 
Southold, N. Y. 
Seawood Dr. 

(516) 765-3000 
Spring Valley, N. Y. 
101 Kennedy Dr. 
(914) 425-1762 


(914) 428-7260 
Millbrook, N. Y. 
Corner Franklin & 
Church Sts. 

(914) 677-3373 


700 North Broadway 


Clark Corporation Buys 
Assets of Field Company 


The Clark Corporation of Essex, Con- 
necticut has purchased the physical 
assets of the Field Company's Essex 
Division for an undisclosed sum, ac- 
cording to a joint announcement made 
in January by officials of both con- 
struction firms. 


Herbert T. Clark, III, President of the 
Clark Corporation, said that the trans- 
fer of physical assets was the last in a 
series of planned steps that have made 
the Clark Corporation fully opera- 
tional, as of January 1, 1977. Late in 
1976, Essex Division personnel of the 
Field Company became Clark Corpora- 
tion employees and construction proj- 
ects, then underway by the Essex Divi- 
sion, were taken over by the Clark 
Corporation. 


“We are fortunate”, Clark said, “in 
having these experienced employees 
of the Essex Division with us. Their 
competence is most valuable to our 
clients and to us. In expanding our 
capabilities, we have been equally 
fortunate in finding new personnel 
with exceptional backgrounds in ad- 
ministration, design, contracting, and 
construction.” 


The George C. Field Company, using 
the logo of the Field Company, has 
had its headquarters in Madison, 
Connecticut, since Mr. Field, a cabinet 
maker, moved from Brooklyn to Mad- 
ison 80 years ago. With the transfer 

of the Essex Division, operated by 
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Herbert T. Clark, III, son of Herbert T. 
Clark, Jr. President of the Field Com- 
pany, there is no change in the status 
of its home office, or its other divi- 
sions operating in East Lyme and 
Stonington. 


Among projects currently under con- 
struction by the Clark Corporation are 
an office building in Clinton for the 
Pepperidge Farm Mail Order Company, 
Godiva Chocolatier, Inc., Confec- 
tionary Division of Pepperidge Farm, 
Inc.; an office and warehouse addition 
to North American Philips plant in 
Essex, and the publication offices 
being built in Essex for “Soundings” 
magazine. 


Yale Center for British Art 
To Open April 19 


The Yale Center for British Art, a new 
museum and study center designed by 
the late Louis |. Kahn, will officially 
open to the public on April 19 in New 
Haven. 


The gift of Paul Mellon (Yale Class of 
1929), the Center will house Mr. Mel- 
lon’s unrivalled collection of British 
paintings, drawings, prints and rare 
books. The Center will offer reference 
material for advanced research in the 
field of British art, and classrooms and 
other facilities for a broad program of 
activities in British studies. 


The addition of the Mellon Collection 
to the University’s already extensive 
holdings of English books and auto- 
graph letters makes Yale the leading 


The Clark Corporation staff reviews plans for their new project. I. to r.: 
Eric Schaefer, Herbert T. Clark, III, James Perry, Jr. & Robert Tripp. 
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institution for the study of British art 
and culture outside of England. 


The Yale Center for British Art is the 
final building designed by Louis I. Kahn 
before his death in March, 1974. Many 
observers consider the Yale Center the 
best example of Kahn’s philosophy 
and architectural genius. 


The four-story stainless steel and glass 
structure stands directly across Chapel 
Street from Kahn’s first major commis- 
sion, the Yale University Art Gallery 
completed in 1953. These two buildings 
at Yale span Kahn's mature career which 
included among numerous interna- 
tional projects two important compar- 
able buildings the Phillips Exeter 
Academy Library and the Kimball Art 
Museum, 


At the time of Kahn's death, designs for 
the Center were largely complete and 
construction of the building had begun. 
While most major decisions had been 
made by Kahn, Marshall Meyers and 
Anthony Pellecchia, close associates of 
Kahn, supervised the completion of 
the building. Marshall Meyers had 
been working on the Center with Kahn 
and was able to finish the building ac- 
cording to Kahn’s original plan. 


In designing the Yale Center, Kahn was 
faced with the problem of creating a 
building that provided museum and re- 
search facilities as well as tax-producing 
commercial space.The challenge was 

to devise an architectural statement ap- 
propriate both to the urban site and to 
the character of English art. 


In Paul Mellon’s words, “It was to re- 
flect the humane and orderly world of 
the paintings it was to house, and it 
was to be an unassertive presence in its 
urban setting.” 


The Center will be dedicated in cere- 
monies at the Yale University campus 
April 15-17, it was announced by the 
Director, Edmund P, Pillsbury, and will 
officially open to the public Tuesday, 
April 19. 


Mr. Mellon's gift of the British Art 
Center continues his long record of 
support to Yale since his graduation in 
1929. Gifts from Mr. Mellon and the 
Old Dominion Foundation, of which he 
was chairman, have made possible the 
restoration of Connecticut Hall, the 
construction and endowment of Morse 
and Ezra Stiles Colleges, the purchase 
of the Boswell Papers and other books 
for the Yale Library, as well as the 
underwriting of numerous academic 
programs. 
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Inside man. 


Work with him and you can pull off an incredible job. 
He’s Repko. The interior designer. His work is the perfect 
compliment fo your work. 

So you take care of the outside. Let Repko take care of 
the inside. And make a great design better. 


234 Constitution Plaza 
Hartford, Connecticut 
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Directional Graphics — 
How Do You Get There From Here? 


by Marshall Molloy 


Since the day mankind invented the 
corridor to link entranceways and 
rooms in buildings of all sizes, direc- 
tional signs have been trying to tell 
people where to go. Whether large or 
small, chiseled in granite or lettered 
on Lucite, signs have been starting 
people on their way and informing 
them when they have arrived. 


And that’s pretty much all they've 
been doing - starting and ending. They 
have neglected a vital element of ef- 
fective and useful guidance — leading 
people to their destinations. In other 
words, traditional interior and exterior 
signage systems (in the broadest sense 
of the word) have always failed to 
satisfy almost everyone. From the 
dawn of urban civilization to modern 
times, directional graphics have pre- 
sented an “afterthought” problem for 


client and architect. For visitors to 
buildings, they have been less-than- 
useful guides, limited to identification 
at the expense of direction. The em- 
ployees of ancient Rome’s municipal 
edifices knew well enough to turn 

right at the bust of Caesar and go down 
the stairs to reach the tribune's office, 
but woe to the poor publican-off- 
the-street who needed to find a rest- 
room in a hurry. The small hard-to-read 
marble plaque embedded high up 

on a dark entranceway wall might 
point him in the direction, but from 
that point the unfortunate soul was 

on his own, his chances for locating 
the right archway in time doubtless 
often slim. 


Things really haven’t changed much 
since that bewildered Roman roamed 


the halls in search of relief. Basically, 
most typical signage systems still con- 
sist of individual, isolated “menu- 
board” directories and small indicators 
which mark beginning and end points, 
with little if anything of significance 

in between to attract and hold the 
visitor's attention and to draw him 
easily and quickly to his goal. Con- 
fronted with the challenge of guiding 
people around today’s often immense 
structures — where long hallways, mul- 
tiple levels and broad vistas exasperate 
the problems of the first-time visitor 
by almost completely canceling the 
already limited effectiveness of small, 
isolated, unconnected indicators — 
traditional approaches have largely failed 


Part of the reason for this failure has 
been attitudinal. Despite its impor- 
tance, signage remains the neglected 
step-child of architecture, a last- 
minute “frill” or luxury which all too 
often fails to get proper attention, 
sometimes for financial reasons but 
more often, perhaps, because signage 
technology in general simply has not 
developed significantly and has not 
kept pace with the needs of architects 
and their clients. In short, the lack of 
adequate signage technology itself 
has encouraged indifference. 


INTERLOCKING PAVING STONES 


Manufactured of carefully graded, washed aggre- 
gate combined in a specially designed mixer, these 
paving stones have a compressive strength of 9,000 
to 11,500 p.s.i. with less than 5% water absorption, 
enabling them to withstand heavy traffic and ex- 
tremes of climate. 


INTERLOCKING PAVING STONES 

ARE IDEAL FOR 

Sidewalks — Private Roads and Driveways — Pat- 
ios and Swimpool Surrounds — Heavy Duty Indus- 
trial Floors and Loading Docks — Cycle Paths and 
Service Station Areas — Shopping Malls, Embank- 
ment Walls — Permanently Colored Pedestrian 
Crosswalks — Sun Roof — Decks — Camping 
Grounds 
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Butler Concrete Products Co. 
West St.. P.O. Box 183 
Middlefield. Ct. 06455 


203/349-9929 


And works. And works 


And works. Our integrated metal studs and slotted stan- 
dards—used with standard drywall components—are the 
sensible answer to your needs for flexibility, versatility and 
economy in making the most efficient use of wall space 
for desks, cabinets, shelving, coat racks, pictures, typing 
banks, bookcases, lab equipment, or any one of hundreds 
of other things that would otherwise have to be perma- 
nently affixed to ordinary walls or placed on the floor 


You can put up a wall 
that’s a wall and 
that’s all. 


Whether you're involved in planning and designing interior 
layouts for commercial buildings, hospitals, schools, lab- 
oratories or really anything at all, by all means get in 
touch with your Garcy representative, who can give you 
all you need to know about Garcy/Stud. Or write for our 
brochure 


Or you can put up a 
wall that works. 


Then put some walls to work 
GARCY STUD of New England, Inc. 


The Elton eé 30 West Main Street 
Waterbury, CT 06702 (203) 574-4433 
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Architectural design alone has been Sign Graphics Systems offers archi- otherwise permanently applied, sign 


unable to bridge the gap, and should tects and building management and messages on plaques or directional 
not necessarily be expected to do so. maintenance teams an attractive and indicators can be changed. Built into 
Despite sincere, and largely effective, workable tool for signing new build- the system is a method for removing 
efforts by contemporary architects ings or for completing or replacing the black or white Helvetica lettering, 
to “humanize” their creations through already-installed approaches. As an rather than having to replace an entire 
“‘people-oriented” design concepts — alternative to traditional engraved sign configuration unit. If desired, 

to minimize the often awesome pro- approaches or high-priced custom entire sign units can be replaced or 
portions of buildings and to make graphics jobs, the company’s system moved. Individual listings in the sys- 
them comprehensible to the people presents a highly flexible packaged tem’s general directories can likewise 
who enter them there is only so much method. be changed by removing a directory’s 
that layout and design can do to make The system is comprised of eight carrier strips, replac ing the lettering, 

it easy for visitors to find their way standard formica sign configurations and re-inserting the strips. (A vandal- 
around a struc ture’s interior. A signage —from general directories to room resistant spray coating for giving let- 
system 3 specifically one which com- plaques to directional indicators de- tering permanent status, if circum- 
bines direction, identification and an signed as understated arrows in a stances require, is currently being 
appropriately strong graphic element te total of seven standard sizes (extra- tested, according to the c ompany's 
attract and guide a visitor through the large configurations can be specially Bill Gamble.) 

“in-between” segment of the journey made). All configurations are available 

— must coordinate with architectural in 47 colors, and can be manufactured All mechanical operations involved 
design and decor to help make a build- to attach to walls, doors or partitions in the system — from production and 
ing work for owner, tenant and visitor. of all types with a wide variety of initial installation of sign configura- 
lust such an effective, éalorful and adhering methods. tions to subsequent alterations - can 
easily adaptable and alterable “sign In addition to its variety of compo- 5 ee Wyóign Graphics 
graphics” system has been designed nents, which permits it to create a ores 

by Industrial Design Consultants (IDC) graphic effect of its own or to blend Whether production and installation 
of Farmington, Conn. Upon comple- harmoniously with existing decor, the of the system is supervised by the com- 
tion of design work, IDC created a Sign Graphics Company’s system en- pany or by the client’s maintenance 
company, Sign Graphics Systems, to joys a unique advantage over other department, it is Sign Graphics Systems 
produce, market, install and service signage approaches: since lettering which initially assesses the total scope 
their system. Employing the elements is adhered to the formica sign con- of a building’s signage needs, speci- 
of design, size, color and placement, figurations rather than engraved or fies the proper shapes and numbers 


Authentic, 
original, weathered 


barnboard and 
hand hewn timbers. 


latexite 


ACRYLIC COLOR 
SEALER/SURFACER SYSTEM 

for all-weather tennis courts, play 
areas, patios, traffic islands, masonry 
Resilient e Non-Fading e Weather-Proof 
Won't Peel, Crack, or Chalk 

FREE Brochure, Spec. Sheets, Swatch Card 


TENNIS COURT CONSTRUCTION, 
SURFACING, ACCESSORIES 


COPELAND 

D COMPANY, inc. 
131 Willow St., Cheshire, Ct. 06410 
(203) 272-3221 


We have a substantial supply of 
original barnboard, and hand hewn 
timber. They are not imitation. 


We’ve supplied architects, decorators 


and builders for banks, residences, and 
commercial buildings. 


Competitively priced, F. O. B. Harwich, 
Mass. Delivery available at very 
reasonable rates. 


Call or write: 


R. H. Rowley Co. 


West Harwich, Mass., 02671 
Telephone [617] 394-2058 
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of sign configurations, colors and 

possible color-coding, determines 
their most effective placement and 
works closely with the client on nomen- 
clature. 


A demonstration of how the system 
works to fill the needs of a specific 
structure is in progress right now at 
the Yale University School of Medicine 
in New Haven. The extensive scope 


ROOF SCUTTLES 


Standard sizes in steel or 
aluminum for ladder access 

to the roof, for ship stairs 

or normal stairs. Special 

sizes are available in single 
leaf or double leaf design. 
Weathertight. Features floating 
cover action, automatic lock- 
open with operating handle 

for one-hand closing. 


FLOOR AND 
PIT DOORS 


Four standard types in single 
or double leaf design for 
every interior or exterior 

requirement. Rugged steel or 

aluminum plate construction. 
Easy operating with com- 
pression springs or torsion 
rods. Also available in 
special sizes. 


FIRE VENTS 


Exclusive Bilco Thermolatch™ 
mechanism is activated by 
fusible link or electrical 
signal from smoke detector or 
other emergency device. 
Weathertight. Designed and 
built for complete reli- 

ability and long service. 
Sixteen standard sizes and 
types with UL and FM labels. 
Special sizes available. 
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MEDICINE 


E UNIVERSITY SCHOOL 


of the job presents a good example of 
the challenges a signage system must 
meet and hov, the Sign Graphics Sys- 
tems method is meeting those chal- 


Currently about four percent com- 
plete, the Yale Medical School project 
involves installation of signage as part 
of a $5 million alterations program 
being undertaken in the Northwest 


Bridge Complex portion of the 775,000- 
square-foot medical school complex 
(this portion involves the Comprehen- 
sive Cancer Center For Connecticut at 
Yale and the Department of Human 
Genetics). Depending on priorities 

and future plans for the entire medical 
school complex, which comprises 26 
departments in 25 different buildings, 
the system may be extended to the 
entire complex. 


According to Augustus Kellogg, Direc- 
tor of Facilities Planning for the medi- 
cal school, Yale’s need was for a sign 
and directory system which could be 
altered and changed to meet the needs 
of a complex series of buildings and 
wings, “a system that could grow,” 

as Kellogg describes it. “One of the 
realities involved in a project like this,” 
Kellogg explains, “is that the system 
chosen must be able to replace all 
existing signs. The design challenge 
for Industrial Design Consultants was 
to develop sign communications which 
had the potential of working with 
already developed signage comprised 
of symbols in the hospital’s Primary 
Care Center.” Kellogg, himself an ar- 
chitect, goes on to note that an im- 
portant criterion in selecting a signage 
system for the Yale Medical School 


Bilco. The name 
that means 


lasting value. 


When you specify BILco you call for a product 
that is designed and built to operate properly 
and to give long, troublefree service. The 
Bitco line includes a full range of horizontal 
doors, roof scuttles, sidewalk, floor and pit 


doors, equipment hatches, ceiling access doors, 


basement doors and automatic fire vents. 

Each has earned its reputation for performance, 
reliability and satisfaction. Each carries 

our unique guarantee of proper operation. 


For complete information and specifications 
see our catalog in Sweet’s, or write: 


DOORS FOR 
SPECIAL SERVICES 


The Bilco Company 
Dept. No. CA96, New Haven, Connecticut 06505 
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was that it be “economically feasible 
and maintainable in a small sign shop.” 
Sign Graphics Systems is currently 
training a manager employed by the 
school who will supervise production 
and installation as an in-house opera- 
tion. 


The signage package, which will guide 
the school’s 2,000 faculty members, 
1,200 non-faculty employees, 850 
students and 320 Yale-New Haven 
Hospital resident physicians around 
the school’s classrooms and laboratories 
in one wing of the facility involves 
main directories with floor plans, and 
five or six support directories, in addi- 
tion to scores of directional indicators 
and other sign configurations. 


As for outdoor signage at Yale or 

any other existing building complex, 
says Sign Graphics Systems's Bill Gam- 
ble, the company’s philosophy is that 
all projects must be approached separ- 
ately. Outdoor signage must be in- 
dividually developed in accordance 
with such elements as architectural 
design, building materials, landscap- 
ing, and traffic patterns. IDC will be 
designing exterior signage for the Yale 
Medical School. 


Superior 
Craftsmen 


Partitions Inc. merges its 
talent and skill with those of 
the architect to create a wide 
range of interior effects. 


We work closely with 
designers and builders to 
provide complete interiors 
of superior quality and 
craftsmanship. 


Vaughan Systems 
Movable Walls 
Permanent Walls 
Finished Ceilings 
Drywall Systems 
Fire Proofing 
Sound Insolation 
Design Flexibility 
Quick Installation 


Partitions Inc. 


825 North Mountain Road 
Newington, CT 06111 
203 246-7441 
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According to Sign Graphics Systems's 
Gamble and Chet Makoski, who have 
been working closely with medical 
school personnel, the installation at 
Yale is a tough test of their firm’s 
approach to effective signage. 


“Ever since we solved conceptually 
Yale's request for a signage system for 
the medical school,” Gamble says, 

“we have been convinced that what 
we developed meets the need. We also 
think that our system is a plus for ar- 
chitects because we have filled a void 
for them. 


“In the past, architects have had next 
to nothing to choose from in the way 
of signage for their buildings. We have 
designed a system that adds glamour, 
color and wall graphics, one which is 
visible and highly legible and does a 
fine job of directing. Beyond all this 

we offer a program that lets archi- 

tects be creative within the basic sys- 
tem,” Gamble adds. 


The photograph accompanying this 
article illustrates only a few of the basic 
sizes and configurations of the system, 
and only begin to suggest the range of 
shapes and sizes which can be man- 
ufactured to fit an architect’s planned 


, Pacific 


Building Products Corp 
Mountain Road Suffield, Conn. 06078 
CT. WATTS 


MASS. AND R.I. WATTS 


1-800-862-7625 1-800-243-7393 


TRUSS DIVISION 


signage. Others show more flamboyant 
possibilities which allow him to specify 
extra-large, multi-colored configura- 
tions for main lobbies, entrances and 
other areas, if so desired. 


If the logistical challenge of the Yale 
Medical School is any indication, the 
Sign Graphics Systems method is prov- 
ing to be a significant advance of the 
state of the art and offers an effective 
tool for architects to use in dealing 
with the often tricky problems of sign- 
ing today’s hospitals, schools, sports 
and entertainment complexes, airports 
and shopping malls. 


Marshall Molloy is a business magazine 
editor and freelance writer living in 
West Hartford. 


If you sign up now, 


For complete details — write 
Mark E. Zimmerman 
Glen Lochen, P.O. Box 354 

Glastonbury, Connecticut 06033 
... Business 633-3491 


the tax man will 
help you towards a 
richer retirement. 


New York Life’s IRA Policies. 


How would you like another 
deduction oi up to $1,500 for your 
Federal inccme tax retum this year? 

Under the Federal pension law. if 
your employer hasn't set up a retirement 
plan for you. you can put 15% of your 
annual income—up to $1.500—into your 
own Individual Retirement Annuity (IRA). 

Then you can deduct most, if not 
all. of it on your Federal 
income tax return, 

If your husband or wife has 
eamed income and qualifies. he or 
she can start a separate plan 
Together you may be able to put 

away $3.000 a year—and pay no tax on 
principal or interest until you retire. when 
your tax bracket will probably be lower. 
dust call your New York Life Agent 
He or she will help you set up an IRA plan 
that provides a guaranteed lifetime retire 
ment income. You can even elect, in 
advance. to have us waive the premiums if 
you become totally disabled. And add valu 
able life insurance protection if you wish 

Our IRA policies. They're just one 
of the ways that your New York Life 
Agent can help you protect your 
family and your future. Get full 
details on benefits and 


conditions today 
We guarantee 
tomorrow today. 


Yes! | would like more information concerning New York Life IRA Policies 


Name 


Address 


City — 


Phone 


Age 
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LOUIS I. KAHN Architect, by Romaldo 
Giugola and Jaimini Mehta. 

Westview Press, Boulder, Colorado. 
252 pages $39.50 


Lou Kahn was the greatest architect 
of his time and the significance of his 
architecture has magnified since the 
construction of his first important com- 
mission, The Yale University Art Gallery, 
twenty-five years ago. Of the handful 
of internationally known architects 
whose work is strongly admired and 
respected, he was preeminent. His 
plans are compositions of Beaux Arts 
clarity, evoking the character of spaces; 
his places invite silence and contem- 
plation. A wonderful spirit of creative 
force is expressed in form and space. 


“There is an aura of mystery around 
the work of Louis Kahn. His formal and 
philosophical vocabulary is personal— 
a singular nature of his work which 
challenges comprehension.” 


This book, whose authors include 
Kahn himself, is a documentation and 
chronicle of his work, and contains 
many particularly interesting aspects. 
Kahn's designs are put into perspective 
through the use of topical chapters — 
The House, The Place of Worship, The 
Institutions, The Place of Well Being, 
The Place of Work, The City. There are 
many fascinating plans and sections, 
as well as sets of plans reproduced at 
the same scale, alongside Kahn’s own 
drawings and wonderfully accurate 
sketches which are sublime and 
strongly emotive. 


The brief text is a very straightforward 
analysis and overview of the architec- 
ture and, though the authors curiously 
confess an inability to discuss order — 
“the attempt to explain order immedi- 
ately runs into trouble“ they do review 
five constants in Kahn’s work: 1. The 


The Yale Center for British Art 
and British Studies 
New Haven, Connecticut 


1969 Under construction 


sense of composition; 2. Reverence for 
materials; 3. Sense of Room as the 


essence of Architecture; 4. Light as a 
maker of structure; 5. Architecture of 
connection. Though seemingly super- 


ficial, this section presents a good start- 
ing point for the study of Kahn's theory 
of design. 

Although this is a unique and valu- 
able document, Kahn's great archi- 
tecture demands a huge portfolio — 
plans at large scale, a series of fine 
photographs, and a probing and en- 
lightening text equal to the work it 
describes. The Wendingen Edition on 
Wright comes to mind, but we wish for 
even more, so that the complex reality 
is fully expressed in a record of work 
that is merely “the thoughtful making 
of spaces”. 

John Merriman 


Professional Services 


BURTON & VAN HOUTEN 
ENGINEERS, INC. 
Structural, Mechanical, 
Electrical, and Civil 
Engineering 
10 North Main Street 
West Hartford, Conn. 06107 


FRAIOLI- BLUM - YESSELMAN 
OF NEW ENGLAND 


A Professional Corporation 
STRUCTURAL ENGINEERING 
CONSULTANTS 


999 Asylum Ave., Hartford Ct.06105 
Philip Wesler, P.E. Richard R Gossoo, P.E 


HALLISEY ENGINEERING 
ASSOCIATES INC 


STRUCTURAL ENGINEERS 


17 WOODLAND STREET 
HARTFORD, CONNECTICUT 06105 


TEL: (203) 278-8267 


JOSEPH M. HALLISEY, P.E. 


DONOVAN, HAMMICK & 
ERLANDSON 
ASSOCIATES, INC. 
Mechanical & Electrical 
Consulting Engineers 
8 Ensign Lane 
Avon, Connecticut 06001 
Phone (203) 678-0771 


SOLAR SYSTEMS 
DESIGN - BUILD 


modern energ ncepts 
I5 oakwood peat *. nid „ct. 0619 


203 235 76681 


JOHN L. ALTIERI, P. E. 


CONSULTING ENGINEERS 


MECHANICAL & ELECTRICAL 
ENGINEERING 


3 MORGAN AVENUE 
NORWALK. CONN. O69851 


203-866-5538 212-469-6275 


DONOVAN, HAMMICK & 
ERLANDSON 
ROOFING CONSULTANTS 
Surveys. reports, 
inspections, laboratory analyses 


8 Ensign Lane 
Avon, Connecticut 06001 
Phone (203) 678-0771 


BOUNDS & GRIFFES 
ENGINEERS 


STRUCTURAL - CIVIL 
CODE REVIEW - STUDIES - REPORTS 


967 FARMINGTON AVENUE 
WEST HARTFORD. CONN. 06107 
523-4228 


Fd 
‘Agsoriates 


Environmental Land Management 


Development — Redevelopment 


P.O. Box 74 · Hadlyme, CT 06439 + Phone (203) 526-9663 
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Historic Preservation Plans: An An- 
notated Bibliography. Published by 
the National Trust for Historic Preserva- 
tion, Washington, D.C. 48 pages. $3.00. 


New York City (population nearly 8 
million) has a plan to restore major 
portions of its historic “Little Lady” 
neighborhood. In Ephraim, Wis. (pop- 
ulation 236), residents are considering 
a plan to protect their rural vacation 
village from the pressures of develop- 
ment. 


From the nation’s largest city to its 
smallest towns, city planners, local 
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General Contractors 


Madison 


commissions and citizens are drawing 
up proposals to save their irreplaceable 
old buildings from destruction, to 
preserve the historic character of their 
neighborhoods and to protect their 
open spaces. 


Historic Preservation Plans: An An- 
notated Bibliography is a representa- 
tive sampling of some of these plans. 
Published by the Preservation Press 

of the National Trust for Historic 
Preservation, the bibliography lists 91 
proposals to preserve historic areas, 
historic waterfronts, ethnically oriented 
neighborhoods and areas affected 


ə 
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H 


The George C. Field Company 
Founded 1897 


East Lyme 
Connecticut 


LIGHT INDUSTRIAL AND FINE RESIDENTIAL CONSTRUCTION 


SOLAR HOMES 


Stonington 


by highways. The plans are grouped 
according to area population so that 
planners in one area can see what 
planners in another area of similar 
size have proposed. The plans are 
further divided into those drawn up 
for districts and those proposed for 
entire municipalities. Regional and 
state plans also are included, 


Copies of Historic Preservation Plans 
($3 each plus 50 cents postage) may be 
ordered from the Preservation Book- 
shop, 740 Jackson Place, N.W., Wash- 
ington, D.C. 20006. 


The Ryther-Purdy 
Theory of 


Natural Selection 


For more than 50 years we have been 
working closely with architects to 
develop lighting concepts which are 
harmonious with their surroundings. 
As our medium we have chosen 
Western Red Cedar for its unique 
combination of natural 
characteristics, including durability 
and beauty. Ryther-Purdy makes a 
comprehensive selection of wood 
lighting standards as well as 
coordinated benches, signs, guide 
railings and other accessories. Our 
custom designs complement any 
environment and will be fabricated to 
your individual specifications. 


Send for latest idea file on wood 
lighting standards and accessories. 


RYTHER-PURDY 
ileal COMPANY, 


305 Elm Street, 
Old Saybrook, Conn. 06475 
Phone (203) 388-4405 
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Classified 


Connecticut Architect classified appears every 
month. One-time insertion, 80 cents per word; 
three consecutive insertions, 60 cents per 
word; ten word minimum. Classified display 
ads, $35 for one inch; $47 for one and one-half 
inches; $59 for two inches. Discount for multi- 
ple insertions; rates on request. Straight classi- 
fied is not commissionable. Check or money 
order must accompany copy. All ads printed at 
the discretion of the publishers. Copy with the 
order is required on the 18th day of the month 
preceding date of issue. Noncancelable. 


Antique Paneling—16th century English 
pine removed from Grosvenor Square 
building. Classic Restoration Ltd. 201- 
233-7495, 


Polygonal Residences— design & consul- 
tation. Dynamic Designs, East Haddam, 
Conn. 06423 


Barnboards naturally weathered 100 years, 
1500 board feet. Best offer over $1000. 203- 
526-2205. 


Blu-Ray 747, Blue Print Machine 42 inch draw- 
ing width heater, variable speed and developer 
control. Hardly used. $750. Call 527-1896. 


Land. Two pine-covered, sloping wooded lots 
in an eight-year-old leisure-living community in 
Southein Maine, just 3⁄2 hours trom Central 
Connecticut. Tennis courts, 10 mile-long mean- 
dering lake. Sandy beaches, swimming pools, 
club house. Can be a year-round home away 
from home. Price $5,000 each. Terms consid- 
ered. 1-228-0365. 


REAL ESTATE 


Hartford—Lewis Street The Essex Building 
offers great office space at reasonable 
prices. Owner will decorate to suit, or do 
your own. Complete building services 
available. One office (1200 sq. ft.) with fire- 
place and Bushnell Park view available this 
fall. A few smaller units also. Call Dave at 
Hartford Capital Management (203) 
247-7996. 


Rocky Hill New Building — Now ready for 
occupancy, up to 8000 sq. ft. available. 
Fully serviced, loads of parking. Close to 
1-91, minutes south of Hartford. Call for a 
brochure. Hartford Capital Management 
(203) 277-7996. 


Join the Payroll Savings Plan. 


Historic Houses and Interiors in South- 
ern Connecticut, by Sara Emerson 
Rolleston. Hastings House, Publishers, 
Inc. New York, N.Y. 202 pages plus 
index. $15.00 


Some of the finest examples of early 
American homes are to be found today 
in Connecticut. In the early days, South- 
ern Connecticut held great fascination 
for settlers in this country’s first west- 
ward expansion. Many had refined 
tastes, reflected in their houses. Ship- 
builders often contributed their special 
techniques. Connecticut's ports and 
waterways to inland settlements en- 
couraged trade and resulted in rich 
collections of household furnishings 
and decorations. 


This volume carefully and lovingly 
documents 26 historic houses of the 
Connecticut coastline from Green- 
wich to Stonington, with a brief text 

on each amply illustrated with photo- 
graphs by the authoress herself. It is 
interesting that Mrs. Rollerston devotes 
as much attention to furnishings and 
other expressions of the domestic 
arts - toys, pewter, china, etc., as to 

the history of the buildings them- 
selves, which gives the reader an ex- 
cellent graphic picture of how these 
early homesteads operated and how 
their occupants lived. As awareness of 
the need to preserve America’s early 
treasures keeps growing, more volumes 
like this one will become a vital part 

of the preservation efforts. 


Hartford Historical Collections: His- 
tory and Antiquities, by John Warner 
Barber. The Hartford Architecture 
Conservancy, Hartford, Connecticut. 
122 pages, soft cover. $3.95 


The Hartford Architecture Conser- 
vancy (HAC) has published a facsimile 
edition of an 1836 book by John War- 
ner Barber on the history of Con- 
necticut towns. Hartford Historical 
Collections deals with the facts and 
individuals which were important in 
the early development of 18 Hartford 
area towns, including the capital city, 
through the year of the first printing. 
Through the use of historical anecdotes 
and engravings, Barber adds a personal 
and folksey quality to both well-known 
and obscure details in Hartford's 
history. 


The Collections can be purchased 
for $3.95 at local bookstores and li- 
braries, or directly from the Conser- 
vancy, 65 Wethersfield Avenue, Hart- 
ford, 06114. All proceeds will go to 
support the HAC public awareness 
programs. 


Outdoor Sculpture: Object and En- 
vironment, by Margaret A. Robinette. 
Watson-Guptill Publications for the 
Whitney Library of Design. New York, 
N.Y. 192 pages. $24.95. 


This fine book is a survey and critical 
study of the use of outdoor sculpture 
in contemporary society. Thoroughly 
illustrated with examples of successful 
projects, it provides the guidelines 
needed by both professionals and 
laypeople responsible for enhancing 
our visual environment with outdoor 
sculpture. Included in the evaluation 
are works by such sculptors as Robert 
Berks, Alexander Calder, Jean Dubuf- 
fet, Willi Gutmann, Barbara Hepworth, 
Gaston Lachaise, and Auguste Rodin. 


In addition to discussing the signifi- 
cance and functions of outdoor sculp- 
ture throughout history and spelling out 
the vocabulary needed to evaluate it, 
the author also reports on her own 
pilot survey of public reaction to fif- 
teen pieces of sculpture in various 
cities around the country. The text is 
illustrated with 175 photographs, and 
contains appendices, bibliography 
and an index. 


Looking Into Houses: 60 Solutions to 
Design Problems, by James Brett. Wat- 
son-Guptill Publications for the Whit- 
ney Library of Design. New York, N.Y. 
192 pages. $22.50. 


The personalities of sixty houses in 
which people really live are presented 
in this photographic portfolio of de- 
sign solutions. Selected for the prob- 
lem-solving skill and ingenuity shown 
in creating inviting living spaces, this 
collection represents the highlights of 
James Brett's twenty years of editing, 
writing and photographing for such 
magazines as House Beautiful, Ameri- 
can Home, and House & Garden. 


Brett explains the particular design 
solution that each scene represents, 
and describes these projects in terms 
of why the interaction among site, 
moderate budget, owner, architect, 
and designer was successful. The four- 
teen chapters, each containing a num- 
ber of case studies, are grouped ac- 
cording to architectural design themes, 
from limited but intriguing living 
spaces to the total transformation of 
barns into houses. From his special 
vantage point of photographer-editor, 
the author shares methods he employs 
for getting the architectural or design 
statement on film. Richly illustrated 
and highly informative, the book pro- 
vides a professional’s view into some 
of America’s most personable houses. 
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Announcing the 1977 CSA AIA 
REFERENCE BOOK 


The professional practitioner’s 
guide to the Connecticut Con- 
struction Industry, marking the 
Bicentennial, produced in cooper- 
ation with the Connecticut Society 
of Architects/AIA. 


Me 


C 


Connecticut Society of Architects 
American Institute of Architects 


Among the features in the REFERENCE BOOK 
will be: 

Award-winning architecture in Connecticut 

Standards of Professional Practice 

Roster of Architects and AIA Member Firms 

State Registration Rules and Regulations 


Advertising Closes: MASTERSPEC | 
March 31, 1977 Professional and Construction Industry 


Organizations 


Publication Date: CSI Format and Uniform Construction Index 


Analysis of State Building Codes 


April 30, 1977 Accredited Architecture and Engineering 


Programs 
Advance Orders: $10.00 per copy Environmental Protection Standards 


Publication Price: $12.95 per copy 


| 

| TO: Communiconn Publications, Inc. 
The Market Place, Glen Lochen 

| Box 513, Glastonbury, CT. 06033 

!' FROM: 

| Name 

| 

| 

| 


Firm 
Address 


O Please reserve__copies of the CSA/AIA REFERENCE BOOK @ $10.00 
plus $1.50 for State Sales Tax and postage. 


O Our check for $ is enclosed, payable to Communiconn Publications, Inc. 


| O We are interested in information on advertising in the CSA/ AIA REFERENCE 


BOOK. Please have a representative call 
| Phone 


ee ee ee | 


l. Animal Science 
Teaching & Re- 


Search Farm, Phase 
Il, Corneil University, 
Harford, N.Y. 
Architect: Fred H 
Thomas Assoc. PC 
Ithaca, N.Y 

2. Physical Education 
Center, Salem State 
College, Salem, 
Mass 


Architect: Edward 
J. Tedesco Assoc., 
Winchester, Mass 
Hockery-Curli 
Facility, Union Col- 
lege, Schenectady, 
N.Y 


Architect: Link & 


Cullen, Architects, 
Schenectady, NY. 
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Una-Lam (Structural Glued 


Staff that Prides itself in 
Laminated Timber) offers 
esa 


atthe ng Costly delays 
Cost efficienci at the jo Site, 
On-time Construction 0 economy in U 
Schedules that me erection time. 
rogu ual Cost control j pote hate er the A DIVISION OF UNADILLA SILO COMPANY INC 
na-Lam has Sen a application, LY. 

Competitive structural e The warmth, Character Tel: 607102, Unadilla, ne 
l Material for 40 and natural beauty of 8 y 
years, Dut th are many real wood. Please send Una-Lam information. 
who feel that with all With several Varax Nene Title 
Wood's Advantages, it Domes Completed, and — — = 
Must be ©xpensj More under Construction Company a — 
Not so! ground fhe Country, we're Address 

Una-Lam is readily ready to work with you in City State 
available, and with it this Specialty of large — I m 
you'll get: unobstructed interiors, Mma Phone 
e Engineering Assistance et all the facts... write 

from a -Operative 


LAMINATED woop BEAMS 
ARCHES & TRUSSES. WOOD DECKING 


